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HhtEob rEHEIC X5, MAOHELAGOEEZBX CHRT 2 2 v 7Y v 78, (il #75 ZFrbliz o)

Hip Over Head Rotation (Groups or Pairs): € v 7« f—N— e ~v F: 0 =F—> gV
[BErEZEZ 3EER] (I — 7RI~ T CEHE)
HEobs#Eick s, MAOEPHEOHEAZBACHEET2Y 7 b Xid = +FF V) v I,

Inversion/Inverted: 4 v X—Y a v [Hix]
ADY =2 /IE/MEA, JECR L Y b EWIIEICH 5 IREE,




Inverted Skills: 4 v S—F 4 F + AF L X
AT ZA b - JElR, BEOWHE - BL YV EOMEICEZIRETHIE, A b=, LRI TAZDTEH,

Lift (Groups or Pairs): U 7 b (A — 7Nk ~7 TEME)

1425, 180 LAFEBAIC L THEE 7 e 7205 LiFoh, FTahdi, £V 7 ME X714 —3
vZ e TR)—=bF] FEbEFONRE N E [HR=F 4 v - TR =} Fib EF2 )ik > TR h
5 o

Partnering (Pairs): »¥—+ 7V v 7 (=7 CHE}E)
HEFE2H D E R LA NRFES> T o8, Y=+ FV v 7id, % TH#iBh3 2] (Supporting) /i &
(179 | (Executing) B O /5 % &L,

Performing Athlete: X7 4 —3I v - 7R Y =t [EHEF]
TN—=TRIIRTO—H e LTHEEITIER, MoEFIoMBIZ I N5, £ 3hOETF L Mt 2 A,

Perpendicular Inversion: X—_RVF 4 Fa25—-f v 3-VgV
AANDIH - & - JB2S, HE 7 v T o0E0—EIC R o8k, HXichszRIray,

Prone: e —v [ 2fk4]
WOFTHEA RIS, HHEHAKRHAICHE TV S,

Prop: 7u v 7 [FH]

KE/ 2=T 3 —2D—H, dLLARKE 2275 —LTEAEVDDT, RHFFITBTEHBENTM-S
D,

MR : Pom#FYic 5\ CPomizRED—F L Ar TN B,

Shoulder Inversion: ¥ a A X — « £ v X—T a v [[BDONETOH X IREE]
HEFOR,/ LEOAY 7 e TIicEL Y, HEHOELEIR, B2HECE XY dEniiEicd 5 RE,

Shoulder Level: > anr & — - L [[BoEX]
ML CREICT. > T RRECTOHEFEOEORE I LU 20 FHoEm T 2 3 7,
e EREHZ 7200 KEOEEITH Y, FErihT - IREPLCH X FTORETENT 2D TIIR,

Supine: A —->%4 v [{liF1}]
AAOERA 7 TICH L, RORHEAS LEHeTWwERY Y 3 v,

Supporting Athlete: ¥ —5 4 2« 7RY) — bt [HR— FEF]
IN—=T NIRRT D—Fh e UCTHZAT O BR. EMEF 23R, & LA LALT 2 A,

Toss: }F X
PR — MEFLREMEFT > O F2HTT A, FAPEEEI NI, BEETFORIER 77200 b0 2
Hichs,

Vertical Inyersion (Groups or Pairs): X—F A AN - A v X—=Y a v (FA—T7RiEFRT CEH)
FEhEFOV AL - R, HEOHE - BX ) &WAiE IOk 2 IR CREZEEY K — FEFICHHT. #Fik.
A b= (7Y =X), b LFETHEDT2H,
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OFEWNE, " Ra7v—+|

13. Ra7y—MHHA
wPom [, Hip Hop ¥, Jazz ¥ &R ILE

[TECHNICAL EXECUTION 77 =v 7 ®%Ejfi 30 xi]
Category Style Execution AT Y —EFEDOAZANVOEM 10 5
Pom: KvE—vavo7rs=y 708, {fi#E, avo—, EECECE % OTRE
HipHop : 7 V=7 ¢ AP oe y Fhxy 7L LTO-E, A —+FRZA0
Jazz : Bh& OiEfEEL 2 2 AV DHE, §lE B, FER okl
Movement Technique Execution  Bh& oFfiioE 10 5
WME, 8A, fE, aviioe—, FEEOH2EE, B oHRK
Skill Technique Execution 2 ¥ A D0 FEME 10 &
IEREZRNLE ., FRDORLE, 2 v br—, §1& LiIF, NZ v R BT, BIE OFRE AN B R R F Lo
% EMET 5 He

[GROUP EXECUTION 7'V —7To%EfE 30 5]
Synchronization / Timing with Music FIEFAE Rz 4 Ivy 1085
F—n A voN—fAL, HELEEZDOXA IV I DIEMES
Uniformity of Movement & 0¥)— 10 &
BHEREEATRCTHE L, 20T, 7V —v, IEHEX
Spacing {7 EMME 10 &
B 7 o TICE T e —T 4 VBB O B A O IETE R AL E & FEREE

[CHOREOGRAPHY {#i&ft 30 si]

Musicality — &2 10 5

BROT 7%y b, VAL, TVHR 7L—X, #F, RAEXANZED L 2ANEE, @ EomAEIt0 H 2 8
Ej

Routine Staging / Visual Effects N=TFT A VAT =V VI /HEME 10 &

Lk 7 A — A= a v OIEHE AL —XBBE), SA—T 7= N=}F=T =y TuTT—=2 V7t

EEE, X EHENAL v DB RT -V VS

Complexity of Movement B & oMM 10 5
T VoR, REBE, J7ms, Btk kit B oM FOoB X 0BT IEL WHEiioEfic OV =
* DT

[OVERALL EFFECT 2f{%hH 10 5]
Communication,/Projection,/Audience Appeal & Appropriateness = I =2 =%— g V/RR/BHE~DT v —
NEEIEX 10 5
LbDyavvryy 7 BE~NDTE— V2ot XA F Iy 7 —T 4 VERBT 20, Hk&E
572 DESITHE L 2 E 2 - KE - IRfE

YDoubles Pom &',/ Doubles Hip Hop & 2R pIHE

[TECHNICAL EXECUTION 72 =v 2 0% 40 5]

Execution of Category Specific Style AT Y —[EHEDRZANVDFERM 10 5
Pom: E—vavors=y/, avia—i, &, (LB, THE, EfEEem
HipHop: Z V=7t XY ov y Ty 7L LTODE, APV —=FRZA L

11



Execution of Technical Skills and Movement Used Within Category

ATV —NTHELNDET /7=y 7 AF AL LEZOE 10 5

Fv o, V=T VxVvT  F—v, 7uTI—0 TR RN—=}F=T—=2 YT GRY
Execution of Overall Movement B ko 10 8

GIRORE. (&, NT v A, avibue—n, BIEZOEHKE. MO e it

Execution of Quality of Movement BxoEoFEM 10 &

WX, E), BEROHZHE L EOHIE

[EXECUTION ASAPAIR  R7COEM 10 5]
Synchronization  [AFAME 10 5
B LR I vy, T AORFMNELE—E

[CHOREOGRAPHY {Rff 40 #i]
Complexity of Movement  Bj & oM 10 &1
T VR, RESE), ST, Btk @ik, B oM I F 0B X O
Difficulty of Skills A FVOHE 10 5
Ty, N=bF=T =2 VT REOHEFOHE
Musicality HEME 10 8
FROT 72y b, VAL, TVR, 7L—X, i, A2 A4 V%G LZALEME, @k EoMmEo» 2 8)
%
Routine Staging /Visual Effects V=74 VAT =Y v 7 /HEHE 10 5
7T A=, BB, N—tF =T =7 IA=TT =7 GEE. W E0iEH
RT7ETOFEND AL — RN —F 4 v

[OVERALL EFFECT 2f{%h% 10 5]
Communication / Projection /Audience Appeal & Appropriateness 2 I 2 =% —Y 3 V/RE/THE~DT v —
NEEIEX 10 5
LoDy avwvyy 7 BE~NDTE—NVEFo XA F Iy 7 —T 4 VEKRBT 58], HEx &0
272 DI L 7253 - KEE - IR

12



(1R pFORMANGE i

GRAND FINATL

LD

For Team Div. DIVISION & CATEGORY :

JUDGE NO. TEAM NO. TEAM NAME :

TECHNICAL EXECUTION
Category Style Execution

Pom - Quality of Pom Motion Technique: placement, control, precise and strong completion of movement
Hip Hop - Groove and quality of authentic hip hop/street style
Jazz - Continuity of movement and quality of style, extension and presence/carriage

Movement Technique Execution
Movement that has strength, intensity, placement, control, presence and commitment

Skill Technique Execution
Ability to demonstrate appropriate level skills with correct placement, body alignment, control,
extension, balance, strength and completion of movement

GROUP EXECUTION

Synchronization / Timing with Music
Correct timing with team members and the music

Uniformity of Movement
Movements are the same on each person: clear, clean and precise

Spacing

Correct positioning/distance between individuals on the performance surface during the routine and transitions

CHOREOGRAPHY
Musicality

Movement that complements the music accents, rhythm, tempo, phrasing, lyrics, style, etc. in a
creative, unique and original manner

Routine Staging/ Visual Effects

Utilization of varied formations and seamless transitions
Visual impact of staging through group work, partner work, floor work, lifts, levels, opposition, etc.

Complexity of Movement
Level of difficulty of movement such as tempo, weight changes, directional changes, connectivity, continuity,
intricacy of movement, etc. Difficulty of skills being credited in relation to correct technical execution

OVERALL EFFECT

Communication / Projection / Audience Appeal & Appropriateness
Ability to exhibit a dynamic routine with genuine showmanship and audience appeal
Age appropriate music, costume and choreography that enhances the performance

TOTAL 100

10

10

10

10

10

10

10

10

10

10




,ﬂF PERFORMANCE CHEER €<

LD

GRAND FINAL Cheer

Japan
For Doubles Div. DIVISION & CATEGORY :
JUDGE NO. TEAM NO. TEAM NAME :

TECHNICAL EXECUTION
Execution of Category Specific Style

Pom - Pom motion technique; control, levels, placement, complete, precise and strong 10
Hip Hop - Groove and quality of authentic hip hop/street dance style

Execution of Technical Skills and Movement Used Within Category

Kicks, leaps, jumps, turns, floor work, freezes, partner work lifts, etc. 10

Execution of Overall Movement
Body alignment, placement, balance, control, completion of movement, extension and flexibility 10

Execution of Quality of Movement

Strength, intensity, presence and commitment to the movement 10
EXECUTION AS A PAIR

Synchronization

Timing of movement with the music 10

Synchronization and uniformity of the athletes

CHOREOGRAPHY

Complexity of Movement
Level of difficulty of movement such as tempo, weight changes, directional changes, connectivity, 10
continuity, intricacy of movement, etc.

Difficulty of Skills

Level of difficulty of technical skills, partner work, lifts, etc. 10
Musicality
Movement that complements the music accents, rhythm, tempo, phrasing, lyrics, style, etc. in a creative 10

and original manner

Routine Staging
Utilization of floor space, transitions, partner work, group work, levels, opposition, etc. 10
Interaction of the pair while allowing for a seamless flow of the routine

OVERALL EFFECT

Communication / Projection / Audience Appeal & Appropriateness
Ability to exhibit a dynamic routine with genuine showmanship and audience appeal 10
Age appropriate music, costume and choreography that enhances the performance

TOTAL 100




(1R pFORMANGE i

GRAND FINATL

LD

For Exhibition DIVISION & CATEGORY :

JUDGE NO. TEAM NO. TEAM NAME :

TECHNICAL EXECUTION
Category Style Execution

Pom - Quality of Pom Motion Technique: placement, control, precise and strong completion of movement
Hip Hop - Groove and quality of authentic hip hop/street style
Jazz - Continuity of movement and quality of style, extension and presence/carriage

Movement Technique Execution
Movement that has strength, intensity, placement, control, presence and commitment

Skill Technique Execution
Ability to demonstrate appropriate level skills with correct placement, body alignment, control,
extension, balance, strength and completion of movement

GROUP EXECUTION

Synchronization / Timing with Music
Correct timing with team members and the music

Uniformity of Movement
Movements are the same on each person: clear, clean and precise

Spacing

Correct positioning/distance between individuals on the performance surface during the routine and transitions

CHOREOGRAPHY
Musicality

Movement that complements the music accents, rhythm, tempo, phrasing, lyrics, style, etc. in a
creative, unique and original manner

Routine Staging/ Visual Effects
Utilization of varied formations and seamless transitions
Visual impact of staging through group work, partner work, floor work, lifts, levels, opposition, etc.

Complexity of Movement
Level of difficulty of movement such as tempo, weight changes, directional changes, connectivity, continuity,
intricacy of movement, etc. Difficulty of skills being credited in relation to correct technical execution

OVERALL EFFECT

Communication / Projection / Audience Appeal & Appropriateness
Ability to exhibit a dynamic routine with genuine showmanship and audience appeal
Age appropriate music, costume and choreography that enhances the performance




D«

G DERFORMANCE CHEER

LN
GRAND FINAL Cheer
Japan
<Safety&Violations>
DIVISION & CATEGORY :
TEAM NO. TEAM NAME :
Number of Participants Performance Time
Violation / Point Deduction Explanation (if applicable) Deduction

Exceeded Time Limit 5 seconds ~

Tumbling Violation

Dance Lift Violation

Rules & Regulations Violation

Other

(3 points)

(1 points)

(1 points)

(3 points)

Total Deduction

Number of Judges




